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ART NEWS FROM THE OLD WORLD 

The authorities in Italy seem powerless to stop thefts from art museums 
and churches by what appears to be an organized gang. The series of 
thefts commenced in August, 1901, with Sassoferrato's Madonna of the 
Rosary; then followed the plate of the Church of Rivori, the silver of the 
-Cathedral of Caserta Vecchia, a picture by Cola dell' Amatrice, and the 
famous Ascoli cope. The Oratory of Legri, near Calenzano, was next 
robbed of a tabernacle by Luca della Robbia; Pienza cathedral of a whole 
collection of wonderful fourteenth century miniatures; and the church at 
Osimo of a polyptich and an altar cloth of exquisite workmanship. More 
recently a bas relief of Luca della Robbia disappeared from a church near 
Florence, and a most valuable Madonna by Lippo Memmi, a fifteenth 
century master, has just been stolen from the church of the Servants of 
Mary in Siena. It is surmised that these missing works of art may share 
the same fate as the famous cope of Ascoli, bought, and subsequently re- 
stored, by Pierpont Morgan. All shipments for America are to be closely 
watched by the authorities. 

j* The house formerly occupied by the French historian and statesman, 
Adolph Thiers, in the Place St. Georges in Paris, has been presented by 
his heirs to the institute upon condition that it shall be used as a library 
devoted to historical research. It contains, besides books of great value, 
a number of fine paintings and works of art. A gift of $9,000 a year is 
also made to keep the building in repair and provide for a curator. 
«* The twenty-one so-called " unfinished " oil paintings by Turner, which 
were left to the nation by the painter, and which had never before been ex- 
hibited, were shown at the Tate gallery recently and attracted unusual 
interest. The critics pronounce the pictures as even finer specimens of 
Turner's best art than any hitherto exhibited. It had been stated that 
some of these paintings were unfinished, but the majority of the critics say 
they are undoubtedly as complete as Turner ever intended them to be. 
j* More strange stories of faked pictures and other works of art are told 
in the last number of the official organ of the International Commission. 
Against Adulteration, presided over by Dr. Brouardel, of Paris. This is 
the editor's second instalment on the subject, and he promises a third. 
This time he relates how 450 sham pictures, alleged to be by Georges Mi- 
chel, were produced, at the rate of two a day, by a single artist, at four 
pounds apiece, to the order of a well-known dealer, whose son has since 
sold the whole lot for the huge sum of 60,000 pounds in the United States, 
where they now figure in private collections. 

<* The famous Chiurazzi foundry in Naples has just cast the first of six- 
teen colossal statues modeled by Massey Rhind, which are intended to 
adorn the Carnegie library in Pittsburg. The figure is twenty-one feet 
high. Expert artists who have seen it pronounce it a triumph of modern 
foundry work. The Neapolitan firm got this contract on account of the 
exquisite work it exhibited at the World's Fair in Chicago. 

45 



